
 

 

Press Conference 2022–2023 Season 
Wuppertal, 13 May 2022, Wuppertal Opera 
  
Current director Bettina Wagner-Bergelt and incoming director Boris Charmatz present the program for the 2022–
2023 season today, in the presence of Matthias Nocke, City of Wuppertal Head of Cultural Affairs, and Dr. Rolf-
Jürgen Köster, Chair of the Tanztheater Wuppertal Pina Bausch GmbH Supervisory Board. 
  
Head of Cultural Affairs Matthias Nocke welcomes Boris Charmatz as one of the world’s preeminent innovators in 
dance art, bringing ideal prerequisites to effectively the repertoire and new reactions together and lead the en-
semble into a robust future. 
  
“As a proponent of what is known as conceptual art, Boris Charmatz has spent many years working on newly 
developed projects such as 20 danseurs pour le XXe siècle / 20 Dancers for the 20th Century and La Ronde / 
The Round, alongside original choreographic works. Formats specially dedicated to dancers’ corporeal memory 
and as such—to quite lively effect—convey an image of the universal, cultural dance heritage. Boris Charmatz 
will foster creativity in the ensemble at the Tanztheater via the large-scale projects he develops, and especially by 
anchoring the its work in the urban society far more intently, developing and opening up new horizons for the 
ensemble. A huge enrichment for the City of Wuppertal and the North Rhine-Westfalia dance landscape.” 
  
Upcoming Season Preview 
  
The 2022–2023 season, collectively developed by Bettina Wagner-Bergelt, Roger Christmann, Robert Sturm, and 
Boris Charmatz, has been conceived as a transitional season. 
  
A cooperation with the Von der Heydt Museum functions as a hinge between the 2021/22 and 2022/23 seasons. 
The exhibition featuring works by US artist Senga Nengudi opens on the 21st of August. Julie Anne Stanzak will 
show a dance intervention in Senga Nengudi’s legendary pantyhose sculptures once a month there. 
  
Alongside numerous revivals of Pina Bausch’s pieces, the ensemble will present three new stagings of key works 
by the choreographer: “Café Müller,” “Kontakthof” (Contact Yard), and the international co-production “Água.” 
International tours will take the ensemble to Luxembourg, Helsinki, Ottawa, Montréal, New York, Ludwigsburg, 
Montpellier, and Paris. 
  
In parallel to their repertoire work, the dancers will be working intensely with Boris Charmatz in the studio, doing 
research, experimenting, improvising, and developing visions and concepts for the future together. 
  
One highlight of the 2022/2023 season will be the first three-part evening with the Pina Bausch Foundation and 
the Tanztheater Wuppertal, featuring a revival and guest performance: in “Café Müller,” the Wuppertal Ensemble 
is showing another key work by Pina Bausch from 1978. This will be the first revival under new director Boris 
Charmatz and a rare occasion to see the piece to Henry Purcell’s music performed by a live orchestra and vocal-
ists. In the duet “common ground[s]” (2021), Senegalese dancers Germaine Acogny and Malou Airaudo, formerly 
TTW, encounter each other. Dancers from 13 African countries will then dance Pina Bausch’s masterpiece “Das 
Frühlingsopfer” (The Rite of Spring) to music by Igor Stravinsky. The ensemble came together specially for this 
production, and Wuppertal will be its first performance to live orchestra. 
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The first large-scale project signed by Boris Charmatz, entitled Wundertal is planned for May 2023. 
  
“In my eyes, the company could become a ‘Dancing in the Rain’ company that isn’t just an opera and theater 
ensemble (that too, of course), but also one that is locally rooted. Wherever you go, outside, to museums, into 
nature around the Ruhr region—you’ll find remnants of coal, steel, and the textile industry.” 
  
In May 2023, the Tanztheater Wuppertal presents a significant event titled “Wundertal,” entailing a large perfor-
mance on the streets of the city with 200 dancers, laypeople, students, and schoolchildren from the city and its 
environs. “Maybe it will rain, maybe it will be windy or too hot. Whatever the case, this event will give audiences a 
taste of what we’ll be trying out and planning in the future. The ensemble is going to be an incredible force for 
setting bodies and the whole city of Wuppertal in motion.” 
  
On projects like this, the ensemble will have back-up from [terrain], the team Boris Charmatz works with in Hauts-
de-France, specializing in in situ projects at sites like museums, nature, train stations, wastelands—in France and 
elsewhere. 
  
With [terrain], Boris Charmatz intends to give choreographic impetus to a completely new artistic cooperation 
between Germany and France as new director of the Tanztheater Wuppertal Pina Bausch by means of creations 
realized despite the elements -  high water, rain or shine, and outdoors -  complementing the legendary compos-
er’s lively repertoire. “The connection between the Tanztheater Wuppertal and [terrain] promotes a  large com-
plementarity and has enormous potential as a cooperation between France and Germany, a potential we could 
and should develop,” says Boris Charmatz, “there is definitely economic, cultural, and strategic cooperation be-
tween the regions of North Rhine-Westfalia and Hauts-de-France already.” 
Looking Back on Previous Seasons Under Bettina Wagner-Bergelt’s Direction 
Rolf-Jürgen Koester, Chairman of the Tanztheater Wuppertal Pina Bausch GmbH Supervisory Board, commends 
the work of Director Bettina Wagner-Bergelt, who is leaving the ensemble in the summer of 2022. 
“We are very grateful to Bettina Wagner-Bergelt for deciding to support and accompany the ensemble through 
these most difficult times and turbulent years on such short notice in 2018. An ensemble that was torn between 
mourning and Pina Bausch’s sudden death, the demand to keep the work alive, and carry it on, and the yearning 
for creative processes and new sparks.” 
Bettina Wagner-Bergelt focused on opening up the ensemble and reorienting its casting and rehearsal processes, 
contextualized repertoire and series training, and enabling new experiences in working with other artists for each 
individual. She initiated numerous cooperative projects with local and international artists and institutions. Across 
discursive formums in different constellations, she awakened interest in current discourses on age in dance, gen-
der issues, post-colonialism, racism, and sustainability. 
“I was also deeply invested in consolidating the ensemble’s artistic and personal situation, fostering and support-
ing each individual in their development. Part of that is also making it possible for the members of your ensemble 
to take parts in other artists’ productions intermittently, or develop their own work and more,” Bettina Wagner-
Begelt says, and “I’ve always valued working toward a strong network in the city. It’s great that Boris Charmatz 
plans on involving Wuppertal in his creative projects and cooperating with France, which isn’t far away at all. I 
believe that’s a strong golden light on the horizon for the ensemble’s future identity that can only get really excit-
ing and exhilarating.” 


